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smART* – Systemic Music Analytics Response for Teachers – Testing 
in progress! 

  

Workshop in Vienna and Lozorno near Bratislava SK, 
11.-13. May 2022 

Vienna 

Finally, we were able to do what was meant to happen at the very 
beginning of our project: We met in person in Vienna. The Vienna 
Boys’ Choir kindly hosted our workshop and we had the opportunity 
to observe rehearsals with most of their choirs. There was room for 
questions and discussions with the conductors and again, we could 
see that live meetings have a completely different quality. It is great 
to be able to meet on-line, but the exchange simply is not the same.  

A smART* recording of a rehearsal with the fourth graders of the 
primary school of the Vienna Boys’ Choir was analysed and 
discussed. They used so far unknown repertoire from the Songs for 
Europe Library. A feed-back session was held to collect the 
observations and opinions of all the project partners.  

The last decisions concerning the Songs for Europe online Library 
were taken. The work is still in progress, but by the end of our 
project period, all the sound files of the songs and the translations of 
the lyrics will be uploaded and available for free download.  

We also had a very fruitful feedback meeting about the outcome of 
the project for every single person taking part in Songs for Europe. 
This personal and emotional exchange was a worthwhile experience 
and would never have been the same if done through a survey.  
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Photo: Eva Šušková, Superar SK 

  

A Visit to the Primary School in Lozorno near Bratislava 

One day was dedicated to a visit to Superar Slovakia. The primary 
school in Lozorno (6 to 15 years of age) teaches children from 
various less privileged backgrounds, including the Roma community 
and recently also refugees from Ukraine.  

The Superar teachers rehearsed songs from the Slovak repertoire of 
the Songs for Europe Library with second graders. The rehearsal was 
followed by a very entertaining and interactive presentation of Tomas 
Bartos’ Months and Numbers** method.  

A feedback session about the question: “What is best practice in 
music teaching?” revealed – not surprisingly – many points we have 
in common. Although the four project partners cater for completely 
different target groups and have a different approach to teaching 
music, most of the important points are matching.  
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This finding confirms that the use of smART which is calibrated on 
the wirth method***, works with every kind of rehearsing or music 
teaching.  

  

Our last workshop within this project period was certainly not the last 
time we worked together. The online library is seen as an ongoing 
project and the personal connection between the musicians is the 
foundation for future projects.  

  

  

**Months & Numbers  

Complex while wonderfully natural and welcoming – that is the most 
accurate way to describe the new methodic by Tomáš Boroš named 
Months and Numbers. It builds on simple rhythmic and melodic 
models and connects them with speech (names of months and 
numbers) and movement. When everything adds up together, 
children have a composition in their hands. It feels like play and 
children – not aware of it – grasp and start using all areas of music. 
The methodic is easy to integrate into music lessons, yet versatile 
enough to modify. Teachers can adapt the exercises and songs to 
their students´ age and to their level of music knowledge as well. 
Moreover, the author himself would be most satisfied if the ones 
using Months and Numbers would alter his material as creatively as 
possible. After all, the goal is for children to learn to make their own 
music and work with music autonomously, without instruction of their 
teachers.  
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The methodology titled Months & Numbers was published in Slovak 
during second half of 2021, with possibly other language versions will 
follow.  

  

*** The wirth method 

  
The wirth method combines best practice of traditional music 
teaching and develops it further, defining specific contents and 
elements essential for highest standards. These are taught using a 
set of conveying pillars, applying adequate tools to meet classroom 
situations.  

While music lessons still need to be prepared, the wirth method 
introduces highly flexible and readily available ways of reacting to 
students’ triggers, lack of attention and other challenges.  

Singing and performing from the very beginning are at the core of 
the wirth method. It aims at keeping the children’s attention at the 
highest level through a constant interaction between the teacher and 
the pupils. Children learn to cooperate for a better result. The 
happiness achieved through success from the very start leaves an 
inestimable impact on the children.  

Skills acquired through excellent music teaching are applicable to all 
other subjects and will thus create a change in education. 
(www.songsforeurope.eu/wirth-method) 
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*The European Commission's support for the production of this publication does not constitute an endorsement of the contents, which reflect the views 

only of the authors, and the Commission cannot be held responsible for any use which may be made of the information contained therein. 
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